HRH#R : REPHRR



P
e

© Sjulluo)
o

FE Curatorial Statement

Im

WIEA | ##% Curator | Huang Chien-Hung

SUEINTY

>

EiifZRE{EMR Artists and Works

FICHl Hong-Kai Wang

Bk +m#ters  Mr. Water+m#ers
Pf#hiE Chen Shaoxiong

B¥{" Chen Chieh-Jen

LA Luke Ching

¥EBi%.  Yooseung Jung

FHE2H8 Project Participation

F£ K Wang Bing

iR  Chang Ming-Yao

BR4&UFE  Chang Wen-Hsuan

F)I%& | #{=F Ei Arakawa | Inza Lim

$SRIMAR Screening Program

T1E¥  Workshop




R

I

JUBWIIE)S eriolein)

N

TR EIE EA | BEE

FEAERUARES - AMARZEZE "RE ) EFRARAELS
MRMHAE  MHERE " AR, WEFREIRNER - SHER
FRRNZZMERYERGRE  MEBHLSEHAHRN T&
B2, o IBE - BT HAEMEIE TR RARER - RESHE
Rt B EEER TRABRRRIEENRRZ—: "BE, 0
RIREIES) - BHBENLRERE - WM +PEEEE R
B BEEREAANERERY - hHRERENERRTERNE
BHY - MR " AR W—EEEENRIETIIE o REEAER
BEMRBS=HTLERBUANSRIESE - AT - —ERLTRK
KEETHWER  FF - BX  flEdE-+—-tEmesy - B
BUARGERTIR WHERESERTE - EE/E  —+Hitan0
FREEZHRCHNER thABHREHE - RIREREERER (B
EAHMER) FE-+-HLRTEZEES FRUANTESE
A SRR ERBEIEHAEITRMEMNSEHEREME
thAMBEIHRRENES  AREHSHEMISRTIES
MEgfmREH - 2R TBUARIKIDISHERIMY

ZRBRERUER
EAST—HENERR A BEEL+ S ERBEERGNLEHE
HHBUAEENHED  EEBHBUANKRERE - EE1HE 0
FHHSBNERENL  BEFfEE-LSREIELEHERBLONX
7 BEFEHRBRERAN - MAKE - BERN > BEENA
IRKETNEARKEZHLRO - NOFRBIR THE, HEE
7 TEBHRENERAL R REACRNETERAE Y "RE,
FEERBHAERFANERT] - FENREPES  UAEEELE
H - S5%E - HNE - BE - FRASNHEES - BERTEIUE
AL HIRARERAES - AMASHACHBIZET FER
BEERNEE ; EERBHEHIEE 2019 FEBERES, 2
HRERNEE  FEFREBATFRBNEGENBEERRSER
TERRRHENIREMEARBRBER -

PEE BRI - EH T hE, MBHEBERE - "R, AEE
SMtERMARRTRNIEE - EESNBEHRAEES AGEHERL

BREENA SRS - AMBRUFRBRE "HE, ETHN
B EENBERBRARANEEREEZEMFAD  EKHE—
it REERER - BEHBREATENE RN ARSEEHH—
IR MARK—  FEUCEEER ? SE RIS R ?
ERMASRNEMHNBUANSE - "T&® ) (multitude) {ERE
B 2R BHE (EE—SEEE) - SPOoERRm M8
B HAFZAHRHEEENENEEZRENERGES
BRKEEETETN i SEEENAGRESMERE T 2E TS
BNLEBAsTam TEE, - TS8, WATESKRMIERPH#
MEsa - BRFAM - REHEBEFRARBGELNSHTECEESHESE -
ERBETHENEBSATEATEAREE  MEU " BENER
B8 | (affective mobilization of identity ) ZJ M T ENIEH 4 (affect)
ERE "IREA, (meme) KEE) - EEN - KEEREH T RARF
MY EN (relational flux) » WIANWEEBBIHERSEBSEL
BE ' #BUIFDENREETH - MERERBEIRZAN "
%, (co-sensus) B

NS L=

HAEEARSEARRANREFLEFED  HRUREXNRHE
FEEERR "THE | H THEE | EENEEARE  RAKZER
CHERERHEAHEE—HIER DA REHERS - 850
M hEEEES(ERREN » MRBIMEE) (ENENMMEE) 7 28
BEMHNEN  ERNEBRMAEEEEEITEERIE  HitERNHE
o B THE ) THEZERMAZ GRER) WERL  RAR
HRAEEREUERSE NG LR BERANAE(EANZEE
SRNBUANE - BSREHMN THE | M "BAHNE, 72
BREEENREGRKEE  MEBURREEER (815H) - AB
WEA TR, - AEBR AR EESNENZEMNEERKET
F - A BUMERREIN T ENEH ) BB EREEY TAE
Ris - EEFENHEEEREERERESMNEERLE « BhaE

A

MR - NOFRABERHERE THRECNERRE - SR
%M ABNMXESSEM (1978) HERMAIMNER (1980) &
EERRECARPROENKBUSYE  EEEZRBUARET

£

T

juswaieis jeliojeln)

(%}



YA —

JUBWIE)S erioleind)

)}

FAENSEBHRFSREHRFHNEFUARHREHENER © (&
RIS R BREBRBIE - A ESKSEXBNFRNE
ERRIEETE - ENOFRNEEHRBENSRERFNEHEMD
STEANBAIKAE FTAERNFEBRESUEEHECE ? NFEE
EXR2ERFNERRAFHREENES - BEERS LaviEgn
A RE—ERREEENEEINTNSEE - HPHBNRE
FERERENEEGEBTREEY ; SNELHHSERERTITH
RECEE - E4750E LMAEERE - SRS "TREZE[
WMEERERE TEARE , CEEEREMLBUAZR "REL, ;
M - RFEBHBRMBEARA SR ESEREEEREES - W
AEREMD—RRMELE B U BEEETIRIRENBANZEE - I
HE—RISRERBARSKNEED - BEERREBUANRIE
BT RENERETE  ZRHERE - SEL © ERMAIEEH
RS BHEMMHTE  ERREREFTR - BNR TR ESS
BEEGE  MOBERZBZE "REL  FEERABERET
A QEERATHREN - KREDEHFHOAMU "BHE, (be
water ) {EXREMENES - MENBEREENER "HRFE , - BIRHEH
BRI EEH o

"B, EEHIEEFNEHRITRITNGHE - TESIRNHR
RER - MIRMBEENRE - BESOBESMIRE TSR - TER, I
FREER  MIRNE "EH,  RINEER/THEN - BHAME
DEBIES  HHIEEHNEETBNRE - 3T EXNED
EEARBEM U ERR SN - FEL - MR "B, BR
TR MAE HMEEXRREHEERENERSHE - TH

TEA  EABRBGATREHARERE AT EMFEENEE
BA Sy E SR DB M BNt B EL A A GE S - 3 B4 H AES0IE T
EIESMRRRERNIRIERR - "B, EABUFSRELE
HIFRIR - EMBEH AR FRAR - FEERLEHAE - BN
BERERAE - K2 "Hit, B8 "B, MuUMERS—&
EREREFERNBE R - EEHKTMERBRNALE - it

TEf, W8 THE, B TR o

PO ADEL

"HA ) BYEN—AE  EENANNE - BENNOE  thEgas
ENN\NE AR TR RS EHFRNESE AR "EX .
HRRESIHIE BEaRIEFHER  IHFARKEEC  EESW
5| RE > HAEHNTE-+—HENER  MRBEXZBR-1+
HEMELRR ANAHREEREBIMNERAR ~ BRI
BREREETRNEE - Al - HMESHINSEHEEELE
ELENEEESHERE  TEMIHEEFEZ\OFRNREE
b BENSA IS TEERABBTHEBENRELENE I
BT RBERAEREISEESM - R (Demo-stream) - 3&B "X
W, HMEZRETRNBZNERD > FREERTREHIN
ERHENTEINER  dEREEVBIARER b ERE
o REEFMAREFTNHBFLETER - FTRRMDE UL
HEEFHRAHIR - 5187 Demo-stream TE T 2IREHZ AM
HIHEE TR, MBHER (BRRC - ERE) - EMR (BRENE
TRIKE +mi#ters) ~ AFZR GGRAUE )| BBEWZF ) R (X
IS - BT ) ~ BRGR CREAE - £R) - RACU—RA®E
EEH/SRNBCANAIREAMNRE  "®REAE, G2—ELE
ESRHRERE (BENBERRE) WFE - BERERIZSRMEE
EHEELEREITHEANEBE - MEREIENRBEEREEHE iRk
& +mi#ters ) (BFIE - REF - BX#E) HREDBGMTZIH
fwug o AISERORIER TR, (48) B TIRR, (BR) #R
IREEHREITAIE © 3RATE « RWIBEMCFUANTEAAGER
ENHEBAKE - AELBEMARNERG  EELABRERESE
MHER L RREFREMAMARANLRESR - T - EEE
SAEBHNEGREDN TERHES | WER > Elmetn
FAHBEEERPRFIESN " H,  UEASSHERPHEIREE
REGRPMHE LTS TR RARSIEEBRANEE
B (R BBRRNE4ZENEG SRR ENERERSE
PREENEER - RARTCESSIBMEHEMREENAIGEHS
HEEELIRES TR, R TR BEESEMMER -

*

TR

b

juswalels jeliojeln)

~




L

I

JUBWIJE)S erioleln)

The Re"ul‘“ of Fascism Curator | Huang Chien-Hung

Since the French Revolution, people have deeply realized that
"democracy" does not represent the nature or essence of human
society. It is rather the "collectiveness" that emerges in times of social
crisis when "people's” rights to survival are deprived, which means
the security and basic material conditions necessary for life are out

of balance. It can be said that from the early 20th century to the end
of the World War Il, independence movements in various colonies
have constituted one of the scenes of the intention to demonstrate
modern democracy: the "decolonization" in national independence
movements and the collapse and reform of authoritarian regimes.
Also, following the post-war liberation of colonies and the exposure
of the concentration camps where the Jewish people were eliminated,
there emerged a general criticism of European fascism, as well as, the
establishment and legislation of the universal value, "human rights.”
“Decolonization” and "human rights” thus constitute the double helix
structure of the 20th-century global politics. Over the past century,
we have been accustomed to freedom, equality, and democracy.
However, at the turn of the century, political sophistry and the use
of force made these elements ambiguous or abnormal. In the 1990s,
with the carnival of globalization, there also emerged the proliferation
of dictatorship, nationalism, and genocide (i.e., the return of fascism),
which allowed conservatism of the 21st century to step on the

main stage of politics gradually. Moreover, all kinds of social and
livelihood problems caused by the previous criticism of capitalism led
by the left-wing ideology have mostly shifted to the question about
democracy. As a result, democratic societies have turned to support
conservatism, which is dominated by regional interests. Fascism
beyond the left and right wings has appeared all over the world.

The Clustering of
Multi-layered Co-Sensus

In the 21st century, left-wing critical thinking has been paralyzed
by the decadent Cold War complex and the hypocrisy of political
correctness, which even leads to the failure and collapse of politics.

This phenomenon makes the intellectuals either compose words

that fail to generate social empathy or self-complacently remain
silent as having the aphasia when facing today's fascistization. Briefly
speaking, the broad left lost its ability to call for “co-sensus” which it
once obtained in the late 19th century and the 1960s, and 1980s. In
contrast, we have measured the “co-sensus” with the method which
is simplified by online social media; hence, “populism” has become a
double-edged sword of the digital age. The anti-extradition protests
in Hong Kong, as well as social movements in Turkey, Ukraine,
Indonesia, India, and Iran, are all anarchy movement struggling
against the fascistization. Yet, most rightist regimes have ignored

or even suppressed those movements forcefully. The global-infected
2019 novel coronavirus has dramatically interrupted the predicament.
Many rightist or totalitarian countries have run into a domestic affairs
crisis due to non-transparent information and fake news operations.

As the epidemic spreads, the exclusion of "the other" reemerged.
"Gathering" and nationalities become suspect issues. However,

the crisis of survival allows more people to stay together and

require exact information and viewpoints. People have started to
gather in new approaches with different levels of "co-census." Such
phenomenon reveals that future changes will take place in multiple
worlds. The specific clustering of a single site and the collected images
that represent ideologies must be part of the multiple movements,
instead of the only ones. Hence, how should we cluster? Or, what
context will be created out of the clustering? It is the political
challenge we must face today. "Multitude" as a "cluster” in the era of
post-communism, post-Cold War, non-consensus (i.e., without single
ideology) and decentralization, it has become a significant desire and
anarchic imagination for social solidarity and mobilization. However,
meanwhile, the "i" ideology in the business market also swept across
the entire market. Coupled with the “computation” of the online
social networking service, “collectiveness” is bound to be difficult to
happen in such offset. Clearly, the connection between democracy
and clustering is far more critical than its connection with ideology.
When clustering can no longer be operated through ideology or
identity but driven by the "affect" on top of the affective mobilization
of identity and memes. The affect and memes contribute to the
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relational flux, and thus generate clustering and collectivity. In short,
clustering is not the condensation and completion of identity, but the
“co-sensus” event before identity is represented.

The Dynamic Unit of
Demo-siream: Be Water

In our method for documenting the history of democracy that over-
emphasizes on identity, the obsession with visible forms almost
obscures ecological issues generated by "power" and "energy" since
most existing resources of thought, and community communication
have not revealed their limits until the emergence of globalization. The
force and energy of emotivity precipitate the flow. The undertaking

of the stream (the act of emotivity) is thus the event in the gathering
process, which is the co-sensus that we wish to create and capture
through artistic means. We cannot comprehend this "co-sensus”

from the perspective of the distribution of the sensible (Ranciére),
because the distribution of the sensible still ponders the operation

of perception and the political effects presented by such operation in
terms of structural relations. Nevertheless, difficulties in "co-sensus"
or the "deprivation of perception” that we confront today operate not
through structural relationships but the stripping of microelements
(affect), the artificial implanting of "memes," and the general elements
massively substituted to specific language interfaces. Therefore, it

is relatively necessary to stimulate the "sharing" benefits of micro-
elements with "emotivity" that precipitate the flow. The so-called
micro-elements here refer to the latent desire, momentum, and
cognition that dwell in individuals.

If the late 1980s is a significant period of the collapse of the Cold
War and full democratization, then, undoubtedly, the Kaohsiung
Formosa incident in Taiwan (1978) and the Gwangju Uprising in
Korea (1980) are the symbolic events in East Asia of this wave

of democratization. In this global political climate, there have

been movements against authoritarian regimes and demands for
liberation, urging their governments to lift the martial laws and end
the dictatorship. However, even if today's cluster of multi-layered
co-sensus is very different from the period mentioned above, does

the democratic clustering in the 1980s share anything in common
with today's anarchic movement in very different political contexts?
Huntington has tried to explain the emergence of democracy with the
basis of classification statistics. He focused on the description and
analysis of the institution, providing structural analysis taxonomy

of democratization, in which the flow of clusters depends on the
overall structural and environmental changes. Wakabayashi Masahiro
obtained a similar concept to Huntington's approach in analyzing
Taiwan's democratic transformation under the authoritarian

regime. He described how "democratic space" liquefies political
space depending on various "self-assistance" in a more detailed

way. However, Ranciére tried to clarify the overall structure and

the environmental changes in his political theory of the sensible,
discovering how it generates the sensible transformation tremendous
enough to vibrate the structure and environment in the process

of democratization. He also argued for the various contradictions,
gaps and misconceptions between the discourse of democratic
politics and social behaviors in a series of works on contemporary
political phenomena. In fact, individuals trigger event clustering with
creative co-sensus, which makes the gap sensible and connects the
unconnected of the distribution. Now, we do have a more profound
feeling that "democratization” requires a kind of ability to adjust to
differences and to accommodate them. The concept of “be water”
operated in the anti-extradition protests as a “token” connecting

the affect, flow and democratic dynamics provide such a technique
example.

"Be water" is derived from Bruce Lee's interpretation of martial arts
skills. It mainly implies the invisible and formless dynamic state that
can be transformed with the external state. "Transformation" is not
creating differences but building up "connections." Martial arts require
contact and connection for exerting and transmitting power, especially
when one is confronting the face-to-face confrontation and protest.
One should be skilled in martial arts for the effective application of
force and excellent performance. Indeed, if "be water" is the nature

of martial arts, we would even argue that it is the basic momentum

of democracy, which means that "individuals" enter a politically
activated public space and responsively connect to other individuals
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to achieve certain efficiency and to wield certain power, and further
build up an operational relationships which can respond to external
environment appropriately. "Be water" can overcome dilemmas

in many democratic societies, further building up an effective
network, conveying reinforced information and boosting emotional
conversations and experience sharing. In this sense, "be water"

allows "martial arts" to acts as a technology of self that runs through
individuals and clusters. "Martial art" could become an important self-
technic between individual and clustering via the idea of "be water".
This self-technic means the creation of co-sensus, otherwise, "Be

water" goes toward "demo-stream" through "co-sensus".

The Season of Demo-stream

“May" was significant in the year of 1919 in China, in 1968 in France,
in 1980 in South Korea, and 1988 in Taiwan. The energy of change
and youth occupied in “May" in the 20th century, since the climate
in “spring" is suitable for going out, meeting new friends, expressing
ourselves, and speaking up. Now, we are facing May of the 21st

century. When we recall those “Mays" of the 20th century, we do

dream of going out to make friends again and vibrate the world with
a more delicate mind. So, we are collaborating with Sunjung Kim
from the Gwangju Biennial Foundation in curating this exhibition.
This exhibition will mainly pay attention to the rethinking of the
democratization in the 1980s. The discussion of Taiwan's situation
specifically focuses on the generation of the decisive power that
challenges the system and hegemony and forms the temporary
collectiveness: Demo-stream. Through “Demo-stream,” we aim to
find more layers in this energetic convergence and movements from
artists' though and practices. We try to put forward the ecological
view of democratization in the bio-political period. The democratic
movement also represents the emergence of new concepts of common
life, new perceptual distribution, and a new world of common
existence. The exhibition will open on 30 April, 2020 at the Kuandu
Museum of Fine Arts in Taipei, with a preview of the exhibition in
Gwangju in late August. The project aims to present the "streams”
of people's co-sensus under the theme of Demo-stream, such as the
stream of thinking (Chen Chieh-jen and Luke Ching), the stream of
information (Chen Shaoxiong and Mr. Water+m#e*s), the stream of

people (Chang Wen-Hsuan and Ei Arakawa & Inza Lim), the stream of
topology (Hong-Kai Wang and Yooseung Jung), and the stream of pain
(Chang Ming-Yao and Wang Bing). Chen Chieh-Jen applies a reverse
proposition to see how politics today deals with people’s perceptions.
The “Room of Disorientation” is thus a means of attempting to
destroy the potential of co-sensus (i.e., the communication and

flow of thoughts and feelings). Luke Ching presents his thoughts

on the method of dealing with the aftermath of police violence in
Hong Kong. While the photographic sketches by Chen Shaoxiong and
the editing of images and videos taken from the protests done by

“Mr. Water+m#e”s" (Wong Yu-Pang, Chang Mei-Yu, Chiang Yung-
Hsiang) measure the media co-sensus of “world" (structure) and
“environment” (situation). Chang Wen-Hsuan and Ei Arakawa & Inza
Lim create speculative tension and relations with the reformation of
movements and political narrative from different roles, enabling these
figures to become the co-sensus elements for reconstructing critical
relations on the historical basis. Hong-Kai Wang and Yooseung Jung
yet try to illustrate and highlight the unaccepted “forces"” in existing
frameworks through the exploration of “bio-geography" in a certain
context, stimulating new sites by relocating the “forces” in their
project and artwork. Wang Bing and Chang Ming-Yao concern about
the profound sense of the existence of individuals (pain) and the
relationship between individuals and the environment or incidents.
Pain is an essential element in the democratic narrative since the
sacrifice and trauma caused by democratization movements will
accumulate on the body as “pain, and therefore, “pain is the co-sensus

with a strong permeability.
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MM BETMREESE  SLERESE
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FHHEE BT E R EER - U —RERA
AEHNAR - —HETENEER—E
RIEBIE  —EERFI L E R E R RFREE
Pach - BREET MBI EAISEER - FUTENBIRE
B S S iATE o (Hazzeh) AR A —TE
BRI ~ B~ RIS FEEE R ) 334 T B
TR HEEHEE —REEEHHE
BISMEHIESE -

Hazzeh means shaking or quivering in
Arabic, also referring to the earthquake.
Here it powerfully contextualizes the
tumultuous conflicts, the land that
tectonically cracks and quivers under
the heaviness of history. The almost
forgotten, banned oral Palestinian
lament tradition of “Nuwah" is the
means Hong-Kai Wang decided to
use to get in touch with Genet's
seismographic way of understanding
the landscape around him in Jordan.
She collaborated with the young
Palestinian and Jordanian women
who had heard Nuwah only from
their elderly. They sang and mourned
together to the cracks in different spots
in North Jordan and Palestine in an
open rehearsal form, as Wang recorded.
Within that time gap they collectively
created, they listened to the frequency
of the response that echoed back
from the land. Hazzeh, therefore, is a
sensual environment weaved of such
a condensed act of asking, honoring,
grieving and listening, as an attempt to
communicate with a history that is cut

away from the world.
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32°19'31.5"N 35° 43’ 37.1E
WEMAE - EEE

Fault line
On a hilltop, Ajloun, Jordan
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P Where is Mr. Water?
Video installation and graphic design , Dimension variables, 2020.
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Be Water as a mode of resistance
during the Anti-extradition movement
expresses such a high-intensity and
flexibility of actions. In addition, Be
Water generates as well the new
communal imagination in modern
distancing society. Understanding then
the generation of power and the deploy
of movement are similar to artistic
practices. With the question “Where's
Mr. Water?"”, we try to look back,

analyze, and explore the face of Demo-

stream.

FREE - BGERE  MEBRTME » 2020

Where is Mr. Water?

Video installation and graphic design , Dimension variables, 2020.
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photomontage, painting, performance,
and collective action; his pieces have
increasingly focused on the major
ed by Chinese society as
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Protests, marches and rallies
surrounded the central squares in
various cities. This long-standing
tradition of street politics is now
growing and spreading more rapidly
through the Internet, activating
a virtual square in various social
networks: heart-wrenching, exhaustive,
live-streaming, violent, bloody and
unpredictable scenes. Chen Shaoxiong
collects and creates images of street
movements happening simultaneously
around the world on social media.
While the artist works in a quiet studio,
the world outside is full of vigorous
spectacular. Using the narrative of
image and rice paper, and the logic of
cameras and computers, Chen sees
another world, which is in parallel to
our daily lives, through the internet.
This work allows us to think about the
"demos" in re-reading the image of

clustering.
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Ink Media
Video Animation, 3min45sec, 2011-2013.




W EEE

SHOM pUB SISILY

N
©

BRI
Chen Chieh-Jen

1960 FERAEHKE - BRIEENITER
AEEd - ERE /R /MEREE &
FECBUBEEANTRENTEERNM
BRREH - 1987 FRIRAB®R * BELLRIE
N - 1996 FEFRERAIER - FRpMK
YT BRIFT - BT - SM5EHCE - BE
BF A SEBHEFFETEE  WLWiEBMN
BREHTRE - BAGERE - EREREY
BERERSRETY HEWHBEBER
EEERNARELHEARE  EH5
—E'E-BK, - "BH-%E, > "B-
EN,HTHE-EE vhEstE -

Born in 1960 in Taoyuan, Taiwan,
Chen Chieh-jen currently lives
and works in Taipei, Taiwan. Chen
employed guerrilla-style art actions to
challenge Taiwan's dominant political
mechanisms during a period marked
by the Cold War, anti-communist
propaganda and martial law (1950
- 1987). After martial law ended,
Chen ceased art activity for eight
years. Returning to art in 1996, Chen
started collaborating with unemployed
laborers, day workers, migrant workers,
foreign spouses, unemployed youth
and social activists. They occupied
factories owned by capitalists, slipped
into areas cordoned off by the law
and utilized discarded materials to
build sets for his video productions.
In order to visualize contemporary
reality and a people’s history that has
been obscured by neo-liberalism, Chen
embarked on a series of video projects
in which he used strategies he calls “re-
imagining, re-narrating, re-writing and

re-connecting.”

=

RBOREE - BERE - AIIMRERSB - &8 - X173
RHRZERTE » 2020 ©

L1 a2 B B HBRRERIE -

A Room of Disorientation

Hearing test room, sound installation, infrared monitoring device,
display monitor, document, Dimension variables, 2020.

Sound for this work was produced by Chen Mao-chang.
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RACHFIRERBESRERE &
BOARERESAT —EARINNRIEE
= BEAREIRBENNEEE
BRI BREPZRERANZHRE -
TERSE - BIEERFRCBEDNELE
& MEBENRERGEREREEHE
BWESN > BHEFETF----- o {E RS AN
EKERR—EEANNHE - RBEE "6
ShE  BOEER - R (GREE D) BNZAFlE
HEBRER  AREBERBAXSHEENEN
Bl BERRBEHEFRENDRE WA
ETHEHEAENEE &K -

Chen Chieh-Jen had a physical
examination in the hospital a few
years ago. He was brought into a
cramped audiometric test room for
a hearing test. When he entered the
small room isolated from the sound
outside, the light went out, and the
voices of countless people talking
emerged in the darkness. The voices
kept circling around Chen that he
couldn't distinguish the sounds,
and then the sounds became a sort
of gravity formulated with various
sounds, falling from above....... The
disorientation of individuals' perception
becomes a disenfranchisement and
torture that create the "demos." The
work "A Room of Disorientation”
replicates Chen's experience. After
being isolated, human's senses wander
through reality and non-reality with
an input of considerable unidentifiable
information, just like the oppression

and disorientation the current society

brings to humankind.

)

BOBEER - BERE  {IIMRERS &8 - X107
RHMRZEMBTRE » 2020 ©

L1 &R iz B E R FRRERIE -

A Room of Disorientation

Hearing test room, sound installation, infrared monitoring device,
display monitor, document, Dimension variables, 2020.

Sound for this work was produced by Chen Mao-chang.
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Luke Ching

EREERASEHIEANMLENA - £
EERRAEEABtLERRENAG &
REBEERMHEASN  BERPEIFIX
B AR /R 3R O] P B B S 4L B R BUA R RE -
BEZTEH EREZSHSZEHER
EAEAEE 2016 FEBEESHBHMR
REABENENEEREBRMRE -
2019 £F - ety "EME | FHEHIERSR Visible

Award o

Luke Ching twists the roles of artists
and observers within and beyond the
city. He breeds a discursive system
with a good mix of humor, responding
to and interrogating the cultural
and political collisions occurring in
Hong Kong. Ching has participated in
exhibitions and residencies worldwide.
In 2016, he was awarded the Artist
of the Year (Visual Art) award by the
Hong Kong Arts Development Council.
His “Undercover Worker" project is
recently shortlisted for the Visible
Award 2019. ®

BARNEE : SEHBE - =58ER%&
®E  KEBRIWE
BIGHER 69128 20190

Panic Disorder

Mixed media installation: double-sided tape,
3-channel video, Installation size variable,
Video duration: 6min12sec, 2019.
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ERZEDTED  BREGREEUENE
& o MERER 20 FRIFER - BRER
LEBHRERE - ERTHEEY - X
FHIERBEMNEE hEURFNE
MERHRRE - EERIENERPEHS
FIEMVARER - SRIEMR SRR - B
EFFENSIRRIELRK - REEN
ISR HI AR - ARG - BRER (¥
RBIE ) PRIEMLEPHTTIREE - B
AFEERRMMERREL BIMEEE
MIEREELHET IS E (demos) KR
IRERA o

In the anti-extradition movement,
the police referred to the protesters
as cockroaches. Luke Ching first used
double-sided adhesive tape to make
cockroach sculptures when he was
a student 20 years ago. However,
due to his fear of cockroaches, he
has never faced up to the structure
of cockroaches, nor has he sketched
them according to photographs or real
objects. There are many fantastical
details in this human-made cockroach
that magnifies certain features of the
cockroach and certain non-existing
parts are created. If one compares the
human-made one to real cockroaches,
it does not look similar at all. In
"Panic Disorder," Luke Ching creates
a terrifying cockroach in his fantasy,
implying that people often legalize
extreme violence inflicted on the
demos by demonizing, animalizing or

even objectifying the Other.

TR R

the hrown coloi '

and then mix the brown col
r to paint the back, the win
of legs. After drying, we
ut spines on the fore pa

Panic Disorder
Mixed media installation: double-sided tape,

aint‘ge whole
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BEARNEE  SEBE « =1885R%
RE  KEBRTWE
SBERR 69125 20190

3-channel video, Installation size variable,
Video duration: 6min12sec, 2019.
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Yooseung Jung

1990 FERNMNBERFH UK~ &
B WM G RENE - RHRIEEERIN
HITESEFRENRELESR ARt
HOREERTMMRIME - thBERE
FEFARMNSTHRBRRL NS MmEE
FMERZERE > AR TEEEREDH
EEAR -

[""\._
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Yooseung Jung (born in Gwangju,
1990) records her views on sex workers
in a variety of ways, including video,
installation, and publication. She
researches the history of sex workers
and the spaces they are gathering and
the lives of people living there. At the
same time, she works on dealing with

East Asian gender issues.

2 1 B i F At A
TITHEE » 70x100 A% + 2018 o

Women of Hwang Geum-dong
Neon sign, 70x100 cm, 2018.

BHEW T e—

SHOM pUE SISILY

w
N



Yz

SHIOM pUB SISIY B

w
o

BRI IR RE M (ER - B&EZ M 518
REXEDHBAIRTINESNE —F
WHEBREEHRAEFES (Hwang geum-
dong call box) I A EXINAREH
thiBBNEK ~ B - IRE TR HHBINEE) -
ERREREIESENESE  MKRBT
BPREBEH "HISE, (demos) o
BifRBIANETAURERTREL
N ZERN - BELEEOIINENEE
AR (BE Y4 KR EFNESIR
EHERD -

This project concerning the women
of the Hwang geum-dong call box,
the anonymous protests in the
Gwangju Uprising. They took charge
of transporting water, food and even
contributed their blood as a medical
donation. But with the stigma of
prostitution, they became the silent
“demos."” The artist appropriates the
official memorial form of injustice
site in Gwangju as a reflection of
democracy through these historically
marginalized demos'’ life textures, like

voices, objects and memories.

TRl 3t 75 9 H %2
SERERR  IRERRTWE > 2018

Day and Night of District
Dual-channels video, Dimension variables, 2018.
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RAAEE Chang Ming-Yao

FEL& 0 1976 FERPERFEEZRT © 51 1999 F
iR ZHBEREY - HSHERFINER
AHBES - MR ATREENITETHPE
X AREMm THSNE - thEMERSD (HE
&) ERSREN - FEIE - P RSB ERR AR -
kLR &S T RSERIEE -

Wang Bing born in 1967 in Xi'an, Shaanxi
Province, China. He started to make
experimental films in 1999. Most of his
works are dedicated to the observation of
people and history, such as the sweatshop
labour being suppressed in large factories or
the labour camp of the Cultural Revolution
in China. His debut as a director came with
“Tiexi District: West of the Tracks", followed

by “Rust, Remnants and Rails”, and “Dead

Souls", for which he received numerous

O 5=

awards and grants.

IREARE - 1987 FERAEE( - BIFNARS
ZHgEmRENTZE  WEREFRMEMD
BENEEERANBZARE - BH KH
PRSRERS  BLRERNEREI - &
HAMEP S X EAEEEXRNMARE - F5
FFIMEHSR > BRISHEMENRERRER
NHEE - EEREERNOWEL -

Born 1987 in Changhua, Taiwan, Chang Ming-
Yao is an interdisciplinary artist. Chang's
work is influenced by comic and video games
culture. Through his lived experience, self-
reflection, and re-examination of himself,
Chang's practice critically interweaves the
pain and the absurdity. A sense of humor is
usually presented awkwardly in his work. With
powerful irony and self-deprecating, Chang's
work also seeks to confront the depression in a
realistic predicament. Chang considers himself
a sensitive but sturdy person.

P.62-63

IR&IE Chang Wen-Hsuan

O rooe

RAENENEREAER ERNER &
RIMIEE EL MR B - LERRE LB
HEELHKED  TRARNOZENADERFZ M
LREFEBNTFE - WAREKREEREERE
ABERERER BN AL - FH
FRRN—EIKRE - % BARHEE
B— I - thi@EUER —FERZAEY
HEX  BEEGUREEENMMAZETET
HITZERERSR AR HESE - B 2018 FHEFIRY (ER
A Writing FACTory) RIEAGTE]  KPHEER
ERBUARETEEAEER - WK EEELAERE
WIEGE EBRTVREETIERNERE -

The artistic practice of Chang Wen-Hsuan
questions the narrative structure of
institutionalised history with re-readings,
re-writing, and suggestions of fictional
alternatives. To expose the power tensions
embedded in historical narratives is a
way of managing the relationships and
dynamics between individual stories and
the writing of history. Through versatile
platforms including installations, videos,
lectures and educational programs, she
often question the authenticity of primary
data to trigger reflections on how the
understanding of history affects the
purport of the present and thrust of the
future. In 2018, she launched Writing
FACTory, a long-term project aiming
at the research of writing as political
and artistic practice and the curatorial
collaboration with historic institutions and

organizations.
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FINE 1977 FERBAEE RBE
&~ TIERREBO RS H - M-F
1976 FERMBAN  RERERER
EASEM -

(BEALHBSB) (BNBHE-
Shinmyoung [l B - Tobaki & v M
ERNESEERBIEEHRE) (2014)
EHAAREMKRTISBHEBRBEIIRE
AMIZFEIETMN - ZIFMBE 1980 F
KPAMEBEE - ERNENEFHES
FIRBUABETEEN - AMENLMNEH
BRI RS89/ B B E ~ Shinmyoung [
BB Tobaki BIE - MAKBETIHMER
BHNEEAE - WHER "EHHE .
(Magang Theater) « TBREZ , (Talchum)
HHEIRA IS -  AEREEHRR
Rt B S -

2014 FHRINEFR - TIEBEWKCF
EE TR 1980 FHIBIZERE - WiE
B I E g Shinmyoung B E B Tobaki &l
BERFNNEETMEAE - BIKLIMNEE
EHS—ERE - T)IIBEKCFHLIER
BT tMrmEelE - taEEE PN

Ei Arakawa

THEBHESAEELBRT ERN
BEBUAIREE ?

TNEERZMERERERANERE
HER - WEREMR - REA - ELBH
BIE - NG ERTEE RN - HEE
B~ B~ JERATRZMTAVEEE - M
FE2010 FRAMBRERTHBESR
FEMNEMRE  MREERNREEN
HIMBIR - MEE - PHRRENEE -

O bk jucker

WZF

Inza Lim

Ei Arakawa born in 1977 in Fukushima,
Japan. Lives and works in New York and
Los Angeles, USA. Inza Lim born in 1976
in Gwangju. Lives and works in Seoul;

Gwangju, South Korea.

The Unheroed Theatre (Character
Studies with Gwangdae, Shinmyoung,
Tobaki, the Fictitious Aseupalteu)
(2014) is a collaboration between Ei
Arakawa, a Japanese artist based in
New York andLos Angeles, and Inza
Lim, a Korean independent producer.
The work focuses on the history of
theatre in Gwangju in the 1980s, when
artistic activities were suppressed
by the grands weep of socio-political
history. In Gwangju, theatre companies
such as the early Gwangdae, and later
Shinmyoung and Tobaki were founded
at the time of the Gwangju Democratic
Uprising and played a significant role in
resisting the military dictatorship.

They promoted a sense of community
through different forms of performance
including Madang theater, Talchum

(maskdance), and more modern theatre
techniques. For the Gwangju Biennial,
Arakawa and Lim have created an
imaginary third theatre company whose
origins date to 1980. Inspired by both
the stories and female protagonists
created by Shinmyoung and Tobaki,
they imagine an alternative narrative.
Arakawa begins his journey with Lim
by asking “To what extent are social
and political situations involved in
theatrical representation?" Arakawa
has staged many performances and
collaborated with contemporary artists,
curators and historians, using artworks
as props with which to improvise with
the audience. His collaborative practice
often establishes a dialogue with the
postwar avant-gardes of Japan, Europe
and North America. Lim became the
youngest artistic director in the Korean
performing arts community in 2010. She
explores contemporary issues by pushing

the limits of the performing arts.
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7= THRMNEG MHBEZE  WRSRIMR D SR E
MS BB EZEIREPR ( Gwangju Information and Culture
Industry Promotion Agency ) BB NMEEEESERH
TR EREZEEBR HORMCRR  USERAR
g THMNBE NERER - RTELEEENEEEMN
S BEIEE LEBANARELENRIER - ARG
BR(EMEBH R HREE) ~ (518 FREBHINE) -
HARELAET - EETMRY  BEZHRE THNBH. 2
REANERENFTEE - Rtz TEPESEERHA
MEEMERS - W HHLHREER - A (EF
ZF) ~ (EREHNRE) IR

On the 40th anniversary of the Gwangju Uprising, this special
screening program includes 6 GITCT-financed cinematic works.
Including drama, fiction and documentary, this program aims to
extend further discussion on the Gwangju Uprising from various
perspectives. Not only the works debuted in Taiwan, but also a few
classic works, "KIM-GUN" (2018) and “5.18 Hinzpeter Story" (2018),
would be screened. Screening these different works, this special
program intends to reveal how the Gwangju Uprising influences every
individual and their life. Additionally, Wang Bing's works, “Man with
No Name" (2009) and “Beauty Lives in Freedom" (2018), would be
included in this program. Through Wang Bing's research on people
and history in his works, the revolution history of East Asia in the

20th Century would be presented in a comparative perspective.

FHED | 2009 | 428k 5 |1 97 DiE | BiE | £ &

MEBERBEFEEERERERR  BAMEMRE@MT - 12
BRBEZE ? @EREREMW ? TRE—XRBEERGREM - BE
it fISERIGEEE - WRBNARITE - B "HEE, HER
H77 > MERMAREE - thigiadE - HEEYIENKRER
FE—F RENBEME  IH-BAERVNEGER - 5
EEHANRE - RERHELN (FIREIR) HEER

Man with No Name
China | 2009 | Documentary | 97 min | Director | Wang Bing

A nameless scavenger works like an animal into the ruins the day;
the night, he sleeps like a primitive in a cave. His food comes from
his own picking or from what he finds in another villages. He never
speaks a word. Sometime, he speaks to himself. Sometime, he
bursts into laughter. Day and night, month and year, he lives this
way until his death in the cave, in the ruins or in the fields.

6.04 (THU) 18:10-19:50
Arts and Activity Complex ,TNUA
BTSN EHAS BEXAEREE

wei3old BUIUSRDS XYL,  n—
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FIE 1 2018 | AC8% A 1 220 D48 | R | £

83 ENEBHRMBMEFH DR —EEER ML - REMTED
RERFETEBT 50 SFNEAER  SERHBARIENEC
RET —@RZN DN - DT — 18 A0 45 58 5 B i 8 L — |
REEFIMELR - T—EZEAEHETNERT @ REENSE
REES—ERBNTRKZAXZEHNRE -

Beauty Lives in Freedom
China| 2018 | Documentary | 220 min | Director | Wang Bing

Gao Ertai, 83, lives with his wife Pu Xiaoyu in Las Vegas. Based
on his personal experience of over 50 years under a totalitarian
system, Gao Ertai's works on aesthetics and alienation provide a
piercing analysis of how an individual is coercively alienated and
turned into atool of a political regime. Driven by an ordinary man's
urge to be free, an oppressed body uses himself as an alienated

tool to demonstrate that beauty is the symbol of freedom.

6.04 (THU) 13:30-17:55
Arts and Activity Complex ,TNUA

B ELBIRE BXERETR

82 1 2020 | ACH% A 1 95 048 | BE | (FELE

M —FAEBXPE "R, c MENR
THImERITFIEAE "FER 2B
HEEMERT  MABRMENENESR
HiR - CHESNSRHEZPHLE -

Good Light, Good Air

Korea | 2020 | Documentary | 95 min
Director | Im Heung-soon

Gwangju originally means”good light,”
and Buenos Aires, “good air.” In this films,
the true picture of violence perpetrated by
the two governments has been excavated

and reconstructed.

7.03 (FRI) 13:30-14:15
Arts and Activity Complex ,TNUA

B ELBMAR BXERER

SEM 5.18 BBEEGHR &

BEE 1 2020 | BB A~ Aok 1 105 348
% & | Kim Jae-han, Kim Go-eun, Park Ki-
bok, Baek Jung-min

FME R ERIRERBLZSAM 5.18
B BELENSREENLREET
BlE - WRERSPESTLESENE
o EFRENEERARELMEEED
HIESE -EBE A DRIS: "5 | 5 1 5 |
B TREL  TEARKSR, -
TEERE, -

Short Films on the May 18
Gwangju Uprising

Korea | 2020 | Drama, Documentary | 105
min | Director | Kim Jae-han, Kim Go-eun,
Park Ki-bok, Baek Jung-min

GITCT- financed film for the
40th anniversary of the Gwangju
Democratization on Movement. In
“Short Films on the May 18 Gwangju
Uprising” 4 directors from different
perspective thought back the history
of May 18 Gwangju Uprising. Including
“Shoot, Shoot, Shoot, Shoot, and Bang!"
,“Vacation”, “Elephant in the Room" and
“Break Away".

7.03 (FRI) 14:30-16:15
Arts and Activity Complex ,TNUA
R ELBIHARE BXERETR

7.12 (SUN) 13:30-15:15
Tourist Service Center,
National Human Rights Museum

B AEBDE BEERL
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T (AMBER) P BRTHIMN518F
RIS - REIRESHER - EEE
THIFREHEE

Gwangju Video

Korea | 2020 | Documentary | 80 min
Director | Lee Jo-hoon

In this film, the creation and distribution
of “the Gwangju Video" that revealed the
truth about the Gwangju Democratization

Movement are investigated.

7.03 (FRI) 13:30-14:15
Arts and Activity Complex ,TNUA

B ZIEMARE BXAERBINR

SN oA R E 7

5[ 1 2018 | 428E Y | 85 ME | EE | EAEF

1980 FEMHINEH - EMBREEHSE
EREBZNRE ; B2015F BIENE
SMERRBEAPHNEA BB LR
BRIKRIGBIRIREER - —R5| FHEFAKR -
ERNZEEMNEZITEREER - AW
RAEEN "E£F, RREMH - AEAT
BERE - SREHERSHERR - STWE
BRmsHE  BSELIEEEESNE
B thRAMBATIENZERE @ HEE
=im MR -

Kim-Gun

Korea | 2018 | Documentary | 85 min
Director | Kang Sang-woo

In May 1980, a man is spotted in various
places in the city of Gwangju. Military
expert Ji Man-won names him “the 1st
Gwang-su,” a North Korean commando,
while others remember him as boy next
door “Kim-gun." The truth about the

uprising unravels from a photograph.

7.04 (SAT) 13:30-14:55
Arts and Activity Complex ,TNUA
Bl ZIEMAE BXLREX R

7.11 (SAT) 14:30-15:55
Tourist Service Center,
National Human Rights Museum

RRARBYE BEHL

h
5. |

HS#%& SHIEE

B5[ 1 2018 | A28E T | 94 B | R | SREHE

1980 £ 5 ANE—X > REREIMNTE
FURBF /A EERWARRFCN - @it
FRWE—IBARRANTMES | AN
ERAHENERLT - EEAREAES
BiEAMEGRERT - tARERA 1S
BEEREELMNOER  HIEMERE
BRI SRANRE -

5.18 Hinzpeter Story

Korea | 2018 | Documentary | 94 min
Director | Jang Young-joo

One day in May 1980, one had to escape
Gwangju and report the bloodshed!
The true picture of the isolated city of
Gwangju in May 1980 was revealed by a
German reporter named Jiirgen Hinzpeter.
The devastating, then-unknown Gwangju

Uprising of May 1980 is finally unveiled.

7.04 (SAT) 15:10-16:45
Arts and Activity Complex ,TNUA
B EIEBMAE BXLREX R

7.11 (SAT) 12:30-14:05
Tourist Service Center,
National Human Rights Museum

RRARBYE BEHL
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EERZAPESR | MERENE (V) (FRGE

Reload Archives | User Interface as a method

@ 5/27 WED. 13:30-16:30

RRTAEIFAGEIE 2019 FHEF - REDPESHRBFAERNAKREE
o AEEREARRENERRED - FHREMRRAVIREES - H
MBFELEHSHEE  —RARRESFEENNER  BELENE
FEARE (NER) - LHLUSRERPRRE - UREETHMBELCR
FRROFIEREETTE

This workshop will look back at the second half of 2019, a large
amount of data accumulated during the "Anti-Extradition Law
Amendment Bill Movement" in Hong Kong, and try to don't forget
the meanings of these huge and information flow. The participants
are invited to find a better way to re-associate (or to doubt) these
materials; to find the feelings in the materials, and see these
judgments and actions as the sources that can be used in our time.
The workshop will re-read the databases and information flow
on the major community media during the "Anti-Extradition Law
Amendment Bill Movement". Furthermore, we will use the online
platform "Figma" and the "User Interface (Ul)" as the main data
interface, to re-liberate the user interface knowledge system, to link
data, and to write the narrative texts with the tools and/or weapons.
There will be a total of 6 hours of the workshop, please check the

information below for details.
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2 R4 Luke Ching

BHERBZI | BEWRIETED
Hong Kong Folk Art Series
Making Cockroach Workshop

© 6/3 WED. 13:30 - 16:30

HIEW "2, BERFEBACRERS - FIRLIR - JBIEHMEER
HARAS TEl, MEBTECHRORES - "EEREE | 1518
RUETIEY ) BBEARRBMFL  MEEBHRIE—ERAT 8
BhEVISN - FERMERRTRETARIMSEE— MM IRER - (EH
—EEEOERENERE -

The real "fear" is to find that you are already dead but still treat
other souls as "cockroaches" with hallucination, to deal with your
conscience. The workshop "Hong Kong Folk Art Series: Making
Cockroach Workshop" invites everyone to learn how to make a
bigger handcraft cockroach by using double-sided tape, so that we
can make a priori psychological preparations for things that cannot
be predicted in the future, as a kind of the process of cultivating

psychological antibodies.

doysyuop L) T —
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SRAUE Chang Wen-Hsuan
BEMEMREEEN ? — 21 BRI EE

When did the Merlion become extinct?
-The Narrative to Succeed in the 21st Century

© 6/177 WED. 16:00 - 18:00

" REMERIRHEREN 7, (EMIZREKE 2009 FH—ERE - ME=BER

RATINKEIIEM S It FRAVE BBV EERL - PIREZ (Pilar Arlando) 3 Razor
TV ZHR - EnRmEE T RRMEMREEN 2 ) BIHE - BEERRALZ
BEE - M1965F, - BEL - BRMIMEE 1964 F7 K —EXRERFTATRIE
HZRHVERE © 1965 BIZFMKBINER - "ARMEAREREN 7, HHE
—n "ERZNEREN ? ) - BOPHEASSHERE  FEEEEUER
MIRIER TREM . - TEXR, EENAAEY - ERESEANERIREREY
& BHTEMEAEMT - #RHEEE - ERME—WEE (monomyth) 7
RiBZE BEERINIAEUE
RBRBE - EESFMFED - Ll
MR ERSRRMERE—EL KRS
MAVAR; AR BEAREER—TE
TREBHREMTZEAERE - U
BN REBEARRANE —ELERS
EBHEMES —WERE - 1ERMB
2 iR UEEHPENEE
ERMEREEREENAL -

- AERH IR FE T RS2 ERE/M R
D& #E (NTUCCA)

The title came from a short interview in 2009, when Pilar
Arlando, who represented Singapore at Miss World Pageant
in South Africa, was interviewed by Razor TV. She was asked
“When did the Merlion become extinct?” She hesitated, and
then answered “1965". In fact, Merlion was designed by a
British designer in 1964. And 1965 is the year of Singapore’s
independence. The question “When did the Merlion become
extinct?” is just like the question “How did a nation begin?", that
the subjects of the questions are baits, alluring the answerers
to identify “Merlion” and “nation”, the artifacts, as natural
subjects. After condensing the plurals that cannot be reduced,
into singulars, the clear images of protagonists, enemies,
difficulties and rebirth are generated. Once the monomyth is
circulated, the wobbling subjects are further stabilized. In the
lecture performance, the questions and answers above open
up the public case that discusses a single historical
narrative. At the same time, lecture performance as
a hybrid of academic and art, displays knowledge in
a visual format that imitates institutions. It signifies
the institutionalized history, the process of being
produced and shaped, reminding the audiences to
view the story within a story, decoding the messages
sent in the lecture performance about lecture

performance.

- This work has been supported in part by the NTU Centre for
Contemporary Art Singapore, a national research centre of the

Nanyang Technological University.
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Keep Fighting-Giclee Printing Workshop

© 7/5 SUN. 13:30-16:30

£ 2020 7)) - AREMRERBXERER  FZEMTHEERE
IHEF - HESEEDHERED - BHBESTINTE - &
EERBEEY  2NRIZERREFE BEIK FH &2
BEEHRAARNTER  RHBWRTENTES - LLLRRENE
flT 2 Matthew Burrows 3Z #artistsupportpledge #28l » 1325 EFRET
REFEBATFNERE —HEEZHEREFSEA  5—FHHE
EHERBE R REAFEEDERR - MEESHP K2
WA EREBITESMMERCREBNBER - BERSHRRHHEE - 5]
EIRBLEE LR - IRTHMZEEUN BEEEZNEHMLEH
HZERHERSY
WRIERRBEST
* o EEFRE
HHWEEEZ ¥
B HEREES
FEREHITIRE -

In early 2020, the arts
industry was taking a
hit due to COVID-19,
many art institutions
have stopped operating
while art fairs canceled all |
activities. At this point, m‘- .
the "#artistsupportpledgetw” page on Facebook was initiated
by artist Wang Chien-Yang, who was hoping to provide a
platform for artists to bail out freely and open to the public.
According to Matthew Burrows, a British artist and the founder
of #artistsupportpledge, the maximum price is NT$6,800
to encourage more transactions. To deepen the interaction
between the artists, anyone who sells five works through the
platform has to buy one work from other artists.

A large number of digital reproduction paintings are used as
the pretext for Giclee printings with multiple editions on the
platform to create wealth. It caused some discussion among
print artists that if digital reproduction paintings are seen as
printings made by the artists? If not, is there any possibility to
intersect with these two forms?
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