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HEREDPAIERERNEENESR - A2BNRE - BEEENN W EXSBWMRAEBRN TN - UE 2 TN AR DA IRIE ) L 2 & ﬁﬁz g
. IR EEHERZNREEBERE— - SK &KL M EE AN B E L R AT - Bk ENTE Topos is the aspect of contemporary art in Taiwan that has been most
--------. POSTO Maru #7541, FHARNEEEMFZEERMEBRAEEINUERST - T#AE R FEE | il . [Bih )] ExXZLIElSRNAanies impacted by growing internationalization and globalization, and our /H\E Z /qu Hﬁﬁ
1 FERERRZBYRZERENAE I AFSHREMER—BH W ALy  HEE—RE tAE2ZEE . M2 " definition of what can be considered topos has become increasingly rigid /g = F'E'ﬂ F'E'ﬂ
B2 : BIERKORATET (9.28) > EWETER R TiE%, WIsTE ; "ML E TRERE L (by Zygmunt FEHREE ,  BimBazodtsfts  TikmZER during the course of its development over the last twenty years. Conse- / AN
7#/(9.28-9.29) > fEEARERE (9.29-10.1) > Baumann ) 81 "Z&&E A, ( by Brian Holmes ) FIARBE T - &5} EEREIREAE DARAS - T TEBELEE . WAL - & quently, topos is either passé, is unable to respond to existing social -+
BFEETRE (101-103) > MITEFEE ( —TERIBITE) T SHBRAERL L RIS - TS, AE 2R RIEEREEEL « th TEE.aI=EL - HEd i conditions, or tends too much toward homogeneity when circulating in / s
10.3-10.4) > A4L3KEATEE (104) EREZTHMRNEENS  MEXRMEIEEERETHN "ih, W24 BEEST  HFE - =EyE ) TEZR - consumer society. Today, in light of globalization's growing influence on sound & text

every part of our cultural landscape, topos no longer merely implies a .
desperate defense of identity or a position on the fringe. Under Zygmunt experiments
Bauman's notion of society in liquid times, and Brian Holmes's notion of starts @ 8pm during

° %75 A ( POSTO Maru ) ~ RBOFAKTIEEE (
3 , ArtZone ) ; METRLBMEZAISBRMHEE
HREENOFNESHEEANRG - dIUSHIEBEE - £ WREHN TithaH, $7E5E  HhEasE THEE

.. o= . SFE T —EATEERENSS . TEREER Qi - T RESRICEE , BT r flexible personality, topos becomes an opportunity for creativity since a
bl ﬁ REmmmes '. #1755, POSTO Maru Activity EBRER - MERE  ERE T UIHENRE D, - REE B %}E;}Sﬁj %?rf%ﬂ f;%ﬁ;@ Eé%ﬁg ﬁ%;ﬁm locale caF!)n be gengratepd through certain%%eratior)lls. The signiﬁ>c/ance of the every thursday
\ ) BER TR —BRKREEEMIEAG—EASIRER /N E BAEMM Y - 2L EGS NS HEERE exhibition title POST.O is that it represents the phase we find ourselves in 1 of exhibition

r D > 0928 &M ABMEBLIKY | PokiR AR 10 : 00 BE— ST R EEBCARBRRS Y - BiStl B R BN W Eth S - BRI - SRS now; we are no longer groping at regional history as indicated by topogra- .
N, 7 09.28 ERFTTERE E—BHFE  REIUZBEBEANEARASEEL ELZM BIRE M TONE  ARETH S URES BEREA phy, or defining ourselves through a place situated somewhere in the perlod
09.29 MBI (REATE?) 5 | THEHRE 16 : 00 - MEAEME RIS ENEE  MEEELER EU - —IhE MEFUEERER (HEEERE S ) WA % continuity of the Earth's surface, but on the contrary, inventing locales as
AV =]
; TR . BEB I PR . e 30 BEERE | RELER]O: AR S—IRAIERRERBMRED  BZEERNAE - W 6 IS B BEREENREN MEE T,
(FPXTER) MIURFET2000 &F - BESAEATFZRAE - AEREREMSIRE 1001 Plug-in #H5 TS | Bt ARERABEHAEERFIRABL 19 : 30 BRI B TAS RN =R . HEAGEE RS Lﬁﬁﬁﬂaggg}éﬁg;;? r%%ﬁ' jﬁ;g;"c@m, Living in Taiwan from the 1990s to today, one becomes aware of certain
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changes. On a symbolic level, the first was the proclamation of a new
millennium, which did not herald any obvious or essential changes, but
merely happened during a time when everything was in flux. Next was a
kind of political mishap—Chen Shuibian was elected president—which
changed the interior reality of Taiwan with the clear-cut signification of
democracy. However, these changes still have not advanced dialog with
places outside of Taiwan, but instead have produced a kind of vague illusion
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Sep. 28 POST.O Maru starts its journey at Tamshi Fishers’ \Wharf 10:00

Sep. 28 Yilan Nanfangau Fish Harbor

Sep.29 <What You Want?> project by Sumi Lin | Hualien Shihti Harbor 16 : 00
Sep.29 ~Talking Bar at Sheng Huo Studio in‘Hualien20:30

FEPOSTOHE U (FXITEE) Bl - EENEDIBEAYM B RTIEEN BT - SumirIBlfE
RIETSEARREBRE -
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Sep.30 Tsunami Concert % Party at Cacangawwan iri Hualien 19:30 I TERY EERL SN i A E ALY RO - of international reality within Taiwan. In relation to local identity, contempo- N
Oct. 1 Plug-in Workshop at Doctoral Program P R E N BEHERG 2 NBROAEN - ARIABOAKIREETRE - 1 rary art in Taiwan has mostly stretched itself between two extremes: at one %5 % - (PhantomIsland) - 2009
\ in Art Creation and Theory of Tainan National College|of The Arts 19:30 TR BIEARREROHERY T ) - TRIINER - o] DU — LA AR E R AR end is the concept of local identities which became watered down in the X | ERR E L
\ Oct. 2 Big Sea Bird Party at Hai-an Road in Tainan City 20:00 (position ) FA%a - SNEB—EERMAMIEN (location ) KZE=E MRS - EE RN beginning of the 1990s due to the homogenized policies of local govern-
\ Oct.3_Second Opening Party at New Day St.in Pushin 19:00 R TS . B TEMTS ) (place-in-itself) - ments; and the other extreme coming from the development of global EBES L TUERSESHNESRE  UFEMARERABANARN - WERNOHAN -
\ contemporary art and international biennials, which contributed to an 132 EB—RERITBARBEMREFMLIR (traverse of fantasy ) KEERE - thAIFA N B EITF R
I awareness of discrepancies between specific contexts. This resulted in artists B THEEE ) B TSRWIRIE ) ZRAXERAER (reduced ) KU3RT) - MIELH EHABA TR
= " " i i i i i i JIRTP - WIFFAREBRAURH L EHUEXART  ME—RIMEFEPLHIR—& "4,
I MBZE . (IREMFE?) - 2009 CIREAE?Y “What You Want?” project no longer focusing on dialectical art concepts, but rather turning their R - 13 t & :
| X | ERpsE 22| B = pro) EEEEEEE® . PIug-in B attention to the influence of politics on their individual lives. (poetics ) - EHMMEAS TEAM ., (naturally ) BEEEFNRFNEERS UET G T PHE -
; ESUMIBIESRD « R EE (LB E ~ R R - MBS @ Sumife (&ith75) BIFmURIGIT R RIRET AR A 2 BB ER =R E SMEp— M3 (BFEFEE) I | the Gallery 2 The qoncept of a location carrying specific qualities appears in our evgryday Jun YANG, Paptom Islanq ,2009 { ]
’ FI TN, BRSNS SE RN ERREL L  SERRER B8 E25BMERD 9.20-10/21] (Z)-(F) 14:00 - 22/00 (75)-(H)13:00-23:00 | 175 P IEMIF47185(55 F 31 5) | 07-2815025 | massart- lives in many forms. \]/cVe are made aware of where we are—a certain city or . Introduction written by Chien Hung HUANG i
SEMONEST - ABSUMIER BRI —ERE - MERSUMILHE A TEBERE o galleryblogspot.com | 5038 : B EEERS I 2 k0 SO country—by visiting foreigners who show us what it looks like to be a part o R .
BB - FORBESREHESRASBOEE - FAREHRERS WM : 2009/9/20FFA~584 - MIEAHREEN - the place in which we live. In light of this prevalence, how do contemporary About Jun YANG, we can see that his multiple identities of ife state seem to arouse either the EERBBOAHRNERRSE  BETNIREE  RERSTEEIIBHERE &N
EEMRE S A - biubo fEEE%%;%?& SMNET  BEET | BEMALA TG - KA - BET - EUA  BEE | AA grt|st§ undertake new prQJects that re—|nv|gorate this notion of local clearest msghts or dynamic critiques. All of his g'eographlcal travels became the artist’ s various RATES - 58 IS E IR 84888 ( Treasure Hill Tea + Photo ) ¥ - JGIEEZ
A REOSEZEREBM A AME jb ( \] ) 3 EE%E"\]/\;ZQ'ri ( the % ( E ) . % |dent|ty? Generally Speaklng, COntempOrary artis pOWerless to generate demonstrations of how to traverse the fantasy. His creative energy seems to come from an ever RESEAEOTHTP - BEEHER OEE ST RISISE T BEEE - & (Bi5) NWERNH
TS, S EG . S AR T E G B - SumITIEE e e oo " SNE= ABHT5 TARS | SR+ R S0R+ 1548 | Bl S Bl A BB ANER R AT BT Eﬁu*b\licnes/s\_to\ come ) —ZiR B ERELL large-scale, effective resistance to consumer society, but this is no reason to non-reducible tension between “here” andf here is no here” . And in his point of view, the social BED . EREHREE IS ENHEFTRNEERE - RETBERESSS S,
ABES R ARTYSSS  BEEEREFRIEHSHEE  SOF EMARRIMZERECRBHARETUZRAONE - BHERESUmIR 2009.10.1 () 19 : 30 | SRR E WAL 665 e R R B ( the politicity of be pessimistic. Instead, this fact points out the necessity of seeking alterna- and political issues do not appear as a kind of systematic critique or ideological sign. Instead, in his (NewDay St.) - (#itr75) "B, NERTLIRESTEDG : —BHSEEIRSHE
SRRENEERRERELN  MEAEHATSHS  BR - B—HE - DABECAZRNE (0%  THE  L—WER —ER) - REER #4 ( transcendent collectivity ) the aesthetic tives to consumerism, or to compete with it at its own rate, in order to create work of images, they appear sequentially as a kind of poetics in which this poetical landscape ERIEIEER ; B—85 RN R S S A BT LI/ O ER G - IR
BB — B A B R R . FiSumiCli S B . s e RIS BRI TRIBNTE - BETAPRRENRASBENRIR - MY - DUR RS R AR BE ] ( dispositive ) —Efi R unigue local qualities that will not fall prey to consumerism's effects. naturally makes various restrictions to our meaning and symbol which are crashed in the particle of BT REIE RS - LURISEE (Phantom Island) EYEBIEchi B & & A1E S LI E FE
PER - B RGBS TLENES ) - BBRIRBEMOTER &R RERMEERS - Plug-in 1: <Harry’ s Drug store-The coral> by Jin-Da LIN at the Gallery regime of po ‘tico-economy ) SREEBAGELZR TN Proac.tlvely speaking, WIE Ezln St‘?‘rt from a few undefined pOSItIOﬂS{ orr from theimage.
’ P (O] U8 - SO 2 - . Sep. 21 - Oct. 21 | TUE-FRI 14:00 - 22:00, SAT-SUN 13:00-23:00 | No.71 Chung-Cheng 4th. Rd. Kaohsiung Taiwan | BN EECHIF S ( populist ) 1 IS - WRMHEEN the differences found in a location, and use these to form a place in itself,
-= -8l B o 886-7-2815025 | Official Blog : massart-gallery.blogspot.com | transportation: Kaohsiurig MRT to Formosa Boulevard Station 2EE  BBREMIRNBEER 27~ (the implication of the which is the mandate of this exhibition.
—_————_ B5RS - 2009/10/10PIERZE 2009/10/114 46 &R EE « 2nd Exit, walk 2 mins B AL ENEE - roduction of sensible ) : —_ o . X\\Q
1% ALK EMERSED L T EHEE B — &t PR Rk - The uniqueness of the exhibition POST.O lies in its inspiration, which comes P @3
) Plug-in 2- Wonder Show 3 by W.T- Team: Chung-tun CHIANG, Yu-Sheng LIN, Ching-Yuan CHEN; Li-Ren CHANG, nofearsama21 from possibilities opened up by artists and special qualities found in the & R
Sumi LIN, "What You Want?" 2009 SumiREILREEE (HNELIEFEEBNTE ) BTRB1TH - Bl X on POSTO Maru immediate environment of an artwork. It is not meant to be an avant-garde, i,
Introduction written by Chun-Chieh CHIU SUMIZEFHZHEGBEERNEY (B : SEATR—B—&  BENE nor is it's concept derived from international art dialog. The foremost M
AT EED ) | AR | ERER S DT [ etk A O A E . . . ] o : 3 ; 2§ g,
AENTEE ) ﬁ\ﬁjmtgﬂm SHROALETRBANEA - A2HE M Plug-in 3: Plug-in Workshop hosted by Manray + Jun Yang at Tainan National University of the Arts s . _ challenge posed by POST.O is it's venue Whl(;h was our starting point when s S b‘:
Sumi’ s works have constantly embodied the struggle between the EnfRsh 2 —E @ ERE T LI ARG LONE - BERSTRE - fE Oct. 1st,2009 (THU) 19:30 (W) : ZffiTEIE/RIERE Bm(S) : FmESHN "fFmxz conceving of the exhibition, the point of which Wasn.t a single venue or z & )ﬁk\%
tribal culture and reality. She uses positively the ancient method of BRI B IRTE - DPRE (A Y NRBE A2 ERRNEEE . — 4@ (the non-identical by — TYEmZSh 0 3K T3EfE multiple venues, but rather how to form a venue. At first we focused on the i
“storytelling’ 1o spread the beauty of the tribal legend. This kind of B ) hERIRIES TR I RERKEE AR E - “tea, identity of the “artivist” ) mib. WEIR - A2/ T REER Museum of Contemporary Art in Taipei (MOCA) and its related context of
narrative way ki ; ; ; Tag, —&iRPRAEE - RELE 258§ ( meta-art ) EERBUA resources and power, generating potential constructs and dividing them
y keeps a distance from the reality and then turns into a LY < s o e 2 y o o
sort of invisible state in Sumi’ s work. Rather than saying Sumi has Tra,, RIA ~ EIBIMRGE - FMERY ( meta-politics ) - MEELH into the following locations: MOCA Plaza, MOCA Studio, Zhongshan Metro
concerns about the tribal culture, she fre, EEESESHEA T S RBITREATEZENNE - Book Mall, the basement at the Garden City Publishers, Yeh Wei-li's studio in Ly pom
3 probably has more unseperated ay k = & Z AN / P r ! 3 { Xi , <<1|J_|Et’)]‘>> . 2009
TN = feelings to the land. Simultaneously, it reveals a local life of the artist as ..'.. — CREEBEESHOA - REEBTE ARSI A NE PUX'nI.POSTO Maru aAnd Art ane. PamC'_patmg artists or art groups . = \#Ew ) "
~ 7 \ ~ < well. "n., HARS - investigated the special qualities of locations through various points of view, X|sekEE | RER
- - - \ "~.,. such as deep archeology, historical memory, legends or science fiction.
N f ject- " " i i i Tay Transnational teams also investigated topos on site. Topos was expressed ERE—SRUNMUESEE RRERDHYNET - REMETWENSEER - RREBEEEELIN
In the project - “Whatt You Want? ., Sumiand the trbal people wil e ’ FTREAZENYE - RBERPHREEEEEPRE AR KRNI BTRE - REBREREFEDH L

through shifting identities among different living contexts, as well as
through lifestyle

conditions such as inserting the self into foreign regions and plugging into regionalisms. There were even topos investigations related to informa
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\ proceed to the good exchange with people from the boat when POSTO
@ MARU stops at Hualien Shihti Harbor. This state of commercial exchange is

not built on a reciprocal values or the use of a standard currency to acquire

N , _ ~/ akind of common view, but it is standing on the concept of the beyond tion circulation and exhibitions (as implemented by curatorial teams). Finally, concerning the possibility of dealing with topos in relation to time, Vi e B R ot s
\ _ equality- need. On the other hand, the disembarkation from the boat forms the exhibition will be followed up with other programming. All of this is for the purpose of renewing discussions, which is a way of recording topos, # - MEEREN "8 REVAIFHEERBS P REEY -
\ / ajumping dimensional direction where Sumi’ s legendary oral trade will be and is also the starting point of cal-curating, or assessment through the curating of exhibitions. Welli VER. “T CGod” 2009
r spread from it. Through a vague local experience, the artist arouses a place In:rlc-)dluctioln W y t:;s;y H:‘)iao—’Lan FAN
AN ) “The history that ever existed” where it will brings us back to the memory of B
~ _ the island. HEER B - MEIGHAIERRKE RABIE ) HE - R

East: The politicity of the aesthetic dispositive. The artist presents the position and structure of individual imagination in society, and forms a critical It is a brokenjchair found in a dilapidated house located next to the Xianjiyan hiking trail. Wei-Li Yeh spent
distance with the implication of the production of the sensible. two weeks gbserving, photographing and moving this object that he had found while sauntering down
ring the photographing process, he moved the chair around in the dilapidated house and

the broken parts piece by piece. Finally he transported the chair back to New Day Street in
Pushin, and used other (wooden) materials to “repair” the chair back to what its frame should have

TEEFAESE - TEA%ED - mTATABAERkRIIER
ZE - L EEHIHER - REBEIKK - BEAMESETE

BAS—ERHEX - . . o . . . . . . . .
West: The non-identical identity of the artivist. The artist as investigator, preserver of memories, one who deals with foreign language or producer of

subjects enters a place and expresses a person with multiple identies.

BT - BT RAREHSFERERSERBRIVER 5“‘" 2 been. Yeh emphasizes, “The whole process could be seenasa ‘behavior, and itdoesn’ tneed a
ZIRBHERE - MUBMER | SUMI - MCESEMMMTPE South: The other than the artwork of artwork on site. The other than the artwork, or non-artwork concept isn't for the purpose of meta-art or ZaS special reason or procedure; it is a self-explicable situation.”
ny'

meta-politics, but is for remolding the interface between contemporary artists and society. Making this remolding operation itself become the
content of the interface.

THERRMPIRTEIEEM - SumilSERBIRBETUYNSY
BOETE - MCOERIZIRISEAERE IR - S5 - BEREREAA
B9SMETED - LUEMA BT EE—E - Ei EMUREBON
FRBEYP - HET—Z2IMAREM S BMRRAERE -

The accumulation of time, the movement in space and the irreversible repair intertwine with their
sociological implications, and this process is what Wei-Li Yeh most emphasizes in his creative attitude and
North: The publicness to come. Artists attempt to cast aside the transcendent collectivity of the past, and avoid today's populist social values that are concept.

abetted by the regime of politico-economy, creating new public reflections through art behavior.
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B AT éwjmi{f?ff*g%“ ER Chia-En JAO, “Fever District’ , 2009 1
o HARBR AL NSERMRDABELE - Introduction written by Yu-Jian XU 3 7 o LG N
§ to N Nt VS N
SUMO STLj'DIO . The artist defaults himself to the passerby who, being overexposed to political statements, catches a political fever. His symptoms P Pr— ;
o er Introduction written by Yen-Hsiang FANG include looking for various symbols in the socio-economic history in order to construct different emblems as the personal or L
L o . o national self projections and identifications. This toning others without reason also attempts to juxtapose the symbols he found with 2 §
J— Th? tépos of SUMO Studiolis the spec_|f|<;|ty ofa Io.cat|or? while it s the oversimplified political symbol identification of the local. These symbols he found are all related to Taiwan, from the West T:
moving: camouflaging to be natural while in an exotic environment, and colonial period to today, these symbols range from the emblem of the Dutch West India Company, the Mikado' s Pheasant 3 =
reveall.ng the .mob|l|ty of the surrgundlngs n .the present |C')C3tIOrT. Local recorded in 1905 by an English explorer, the architectural style applied by Chiang Kai-shek while he lived in Taiwan, to the economic R §
production during an extended period of time is topographical action crops, some sister countries’ emblems, and the muscle fiber of labor workers; they are all turned into flags, and being used in demonstration £l \
rather than just a topographical piece of work. When facing the parades. Chia-En Jao uses these symbols of symbols to inspect and ridicule the loose structures of today’ s national identities. i £ . N J
- ;‘; potential uncertainties of the nature and natural sceneries = — N \
. [ael
(e.g. plants, a crater, lakes), SUMO Studio uses parody and i it ER 4B 1L Fever Distric Website http://feverdistrict.blogspot.com/ @
skips the binaries of natural versus unnatural, scenic versus not scenic; SUMO /
------------------- 50 Stu'dio “re\{ealf the cros.sing point be_tween the sociological dimension and the 50 E2 T fE #hFever Distric Workshop / \
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Hsien-Hsu CHU, “6108 A Few Things about Distribution and Combination” , 2009
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FABN—ERNGE - - REES Ve RERE SN RREEENTRIERN T RSN RLENENATHE  TRERREEANTEE SERARHREZENERMBRGRIL - NEERERRRS R0 expression is not conceptual nor is it concept art; it is an almost performance that speaks political language, 2 LmAS H MREN - MR SmAl R - SHRlEEE
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Chen-Hung CHIU, "Mountains Edge” , 2009
Introduction written by Yu-Jian XU

He made a Hill, an alien to the metropolis, on the ground, which juxtaposes the experiences of people versus the city and that of
people versus the nature and creates a direct yet mild conflict. The sculptures of Chen-Hung Chiu speak in unison about the
metaphors of human psyche in the history of sculpture—parts of the metaphor are about the relationship between human survival
and the land, and others are about the deeply rooted impressions of the nature in humn memory, all of which are gone from the city
scenery of today. Should we have the chance to listen to story about the origin of this Hill—and it came from a piece of
embroidery made by the artist'’ s grandmother—we would somehow experience how Chen-Hung Chiu reformulate the thesis
about some disappearing primordial essences which only leave slight traces on the rim of the city-sphere; he attempts to
create the magnificent memory inpainting.

(fantasy ) i1 - BEE £ - NEE—TEFRENBMUNZE P - R4
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Fuxinghen STUDIO, “Sponge” , 2009
Introduction written by Chien Hung HUANG

This group of artists lives a life of “communization” . Yet nearly they
live in the state which computerization, creation and daily life are insepa-
rable. In the new chaos, they break out from the stereo framework of life. The idea focuses on accomplishing some accustomed
consumption of images by extremely using a load of body in general. As the result, the body already seems to be cracked by the fiction of
consuming images, and directly it exposes to illusion of life after reminding audience’ s body memory again. Hence, in the practice of
performance as if it will draw reality and fantasy closer. Yet in fact, it will make the logic of fantasy leave nothing covered in unimaginable
bodies and images among impossible or ineffective labor activities as well.
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What is worth noting is that Chu polishes language into games. One of the dialogues of “6108 A Few Things
about Distribution and Combination” says, “Ilove you! ButI' mstill in the car, and the bread and the car are
permutating.” Just one line of the dialogue and the positions of the words transfer from one place to another,
and this whole line carries black humor. Further on, “Now we say this, and then we do that; it' s all for your
health.” Just look at these two lines and we can see why this is a must-see piece of work. The schizophrenic
symptoms in Chu’ s images sum to a displacement of authoritarianism and democracy, and to the obsessive
ravings about the situation of Taiwan contemporary art world and the democratic politics of Taiwan.

Taro IZUMI
Introduction written by Chien Hung HUANG

In Taro's early period, a personal enclosure was designated asa “location” where art
events were activated. Recently he has delimited the invisible “private room” in the
public space. His works have provided the extensity. In these spaces where video
installations were performed, he is able to produce body traces of stickiness and
sogginess from his performance. Those traces remain as the impression from the shadow
of life, such as, familiar daily feelings, informal hand writings, behaviors from his video
performance or the interaction between his performing gestures and video images, etc. In
silence, the artist tirelessly left behind traces of intense bodily experience (corporeality).
Queerly the space is continuously decomposed and diluted from the scenes or images of

daily reality, and then it reaches the state of transparency. Evidently the adhesive-body
and the transparent interface encountered each other within space and image.
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